
2H.ini 


The Curious, Forgotten and Unusual in Film & Video 


The New Odeon Cinema was built on the razed 
site of the Plaza cinema on the Kingsway in Swansea 
city centre by the Rank Organisation and opened for 
business in May 1961. Designed to be prestigious, 
new and modern what that meant architecturally at 
the time was straight lines, boxes and concrete and it 
may well have been the ugliest building in the city! 
The cinema and a TESCO supermarket shared the 
same structure, the cinema perched above the store 
with a box office entrance that cut into the middle of 
the supermarket resulting in it having two entrances 
and two separate banks of tills. 

The street-level box office was meant primarily 
to be used for advance ticket sales and anyone 
turning up for a show had to ascend a narrow angled 
staircase to the ticket counter on the first floor. Long 
queues often meant this claustrophobic staircase 
was jammed full of people to a level that Health Et 
Safety definitely wouldn't allow today! The first floor 
ticket counter was situated in the middle of an open 
space with windows and an outside balcony that the 
public couldn't access to one side and a concession 


stand to the other. Inside was quite luxurious and 
inviting with plenty of room to stand around before 
the show and during intermissions especially in a 
curved area behind the concessions. 

Access to the auditorium was via two sets of 
steps that opened out about a third of the way from 
the back. The rake of the seats for this back third 
leading up to the projection booth was a little 
steeper than the rest of the seating which sloped 
gently down to a large projection screen. Seating 
capacity was approximately 1400 but you had to 
make sure you didn't find yourself sitting in the first 
half dozen rows if you wanted to avoid a stiff neck 
from looking up all the time. Being caught short was 
also an ordeal as the toilets were situated behind 
the screen which meant a long walk to the front of 
the cinema in full view of the entire audience! 

When The Odeon opened it led with The Sound 
Of Music, a 1965 film that had already played the 
local Albert Hall a few times, which the new cinema 
rand for several weeks. This showing of one long 
older but popular film instead of the usual double 



bill may have been deliberate on the part of Rank in 
order to get customers used to a money saving 
change by some cinema chains that had started to 
drop the second 'B' picture and only show one film. 
So Odeon programming tended to be single-show big 
name titles, at least for the first decade or so. 

It was The Odeon you visited to see the latest 
James Bond, Disney, Summer blockbuster or first-run 
star vehicle often in a Roadshow presentation with 
it's own special pre-show and intermission musical 
score. Most people who went will remember coloured 
lights sweeping over the screen before the house 
lights dimmed followed by the usual trailers and 
Pearl and Dean advertising which always included 
one for Gordon's gin with slow motion ice cubes. As 
things got tough with cinema-going in general even 
the Odeon had to compromise and run whatever they 
could which meant films like Lucio Fulci's splattery 
Zombie Flesheaters when it played for a week at the 
start of the 1980's. 

Like Sunday School the Saturday morning 
children's show at the Odeon was something I only 


attended once, lured by the promise of a gruesomely 
titled film only to discover The Iron Maiden was an 
old traction engine not a bloody instrument of 
torture! Better still were the one-off specials they 
sometimes ran mid week mornings - Terror of 
Mechagodzilla, an Italian Maciste peplum (though 
God knows which one) and most impressive of all the 
original 1933 King Kong on a BIG cinema screen. I'm 
sure there were more mainstream titles on view but 
to a young cinema-goer at the time Casablanca was a 
place and Citizen Kane just a bloke. 

The Odeon lasted as a single screen cinema up 
until 1982 when it was converted into a three-screen 
multiplex, losing 250 seats. It eventually shut its 
doors in December 1997 triggered in part by the rise 
of domestic video viewing. From then on it was home 
to a number of popular bars and clubs before being 
remodelled as the nightclub complex Oceana. Now 
demolished to make way for the redevelopment of 
the city centre there's absolutely nothing left of 
what was one of Swansea's landmarks, that ugly 
lovely building. 



Funny Bones (1995) 


"We were funny people, we didn't have to tell funny 
stories WE were funny, we had funny bones!" 

You may be forgiven after watching the first few 
minutes of Funny Bones that a comedy it is not when 
a man is cut to pieces by the spinning propeller of a 
boat and one of his severed feet washes up on the 
golden sands of Blackpool Beach. But it is funny, and 
gentle, and shocking, and ridiculous and melancholic 
and perhaps more than any other film about the 
business of comedy shows just how scary it can be to 
make people laugh. 

Tommy Fawkes (Oliver Platt) is the son of 
comedy great George Fawkes (Jerry Lewis) but unlike 
his father he's a total flop at being funny. When a Las 
Vegas appearance bombs Tommy returns incognito to 
Blackpool where he spent his childhood looking to 
buy a comedy act he can be a hit with in America. Old 
secrets are revealed when he meets up with Bruno 
and Thomas Parker (Freddie Davies and George Carl) 
former partners with George Fawkes before he stole 
their act and emigrated to America, using it to 
establish himself and become a success. 

Tommy discovers he has a half-brother, the 
fragile, damaged but incredibly talented Jack played 
by stand-up comedian Lee Evans. Jack is the result of 
an affair between his father and Bruno's wife Katie 
(Leslie Caron) who like the Parkers were left to fend 
for themselves when George left. But Jack did 
something terrible in the past and when Tommy asks 
him to take him to the edge, to do whatever it takes 


to gain the love of an audience, he has no idea of the 
price he'll end up having to pay. 

This Blackpool is the haunt of the elderly; 
pensioners on the beach, fish and chips in the cold, 
old fashioned telephones and a sense of nothing 
moving forward. Older viewers may remember 
Freddie "Parrotface" Davies and here he is joined by 
real-life circus clown George Carl at the age of 79 in 
his first film appearance. Davies and Carl are not the 
only old-timers though, the auditions Tommy has to 
sit through in his search include all too brief 
appearances by The Cox Twins, rubber-faced dancer 
Fred Evans, celebrity pickpocket Mark Raffles and 
wife doing a poodle act and a host of other real-life 
veterans performing their speciality routines. 

Of course the presence of Jerry Lewis towers 
over them all, returning to Blackpool and telling 
Tommy some uncomfortable truths as well as trying 
to make amends to the Parkers. Lewis even gets to 
do his old mugging in flashback scenes but he has a 
hard time competing with Lee Evans who shows why 
he was being compared to Norman Wisdom at the 
time. There's an unnecessary subplot involving Jack, a 
bent copper and some unusual eggs stolen from 
French smugglers by order of bigwig Dolly Hopkins - 
an underused Oliver Reed - who then come looking to 
get them back. It does however lead to a morbidly 
funny scene where Jack and Tommy break into a 
mortuary to retrieve the severed feet (another one 
has been found) and manage to get rather too close 
to the corpses while doing so. 

The UK poster and DVD cover do a good job of 
totally misrepresenting the film. The "Two comedians 
who'll do anything for a laugh!" are not Lewis and 
Platt but Platt and Lee, who doesn't even get a 
mention and Lewis and Platt don't perform together 
while Lewis as a French Legionnaire is seen only in a 
flashback to his early days. That aside it's good to see 



old troupers being given a chance to appear on 
screen again and the presence of Jerry Lewis, Leslie 
Caron and Oliver Reed in what is really just a small 
British film certainly adds weight. Platt's character 
starts out a privileged wannabe but as he and Evans 
work together becomes more human and likeable, 
though it's only at the end does he realize that 
comedy and tragedy are separated by a very fine line. 


The Mask Of Fu Manchu (1932) 



One of the films Hollywood had in mind when 
they introduced the Hays Office in 1934 to combat 
growing explicitness in movies was The Mask Of Fu 
Manchu. Based on the novel by Sax Rohmer this 68 
minute production packs in sadism, sexual perversity, 
violence and racism to an extent that protests were 
raised by the Chinese government at the time and it 
was still being called offensive and demeaning to 
Asian-Americans when it was reissued in 1972. As late 
as 1992 certain scenes and dialogue were cut for a 
video release though reinstated in later versions. 

Nayland Smith (Lewis Stone) of the British 
Secret Service tells archaeologist Sir Lionel Barton he 
must find the tomb of Genghis Khan before Oriental 
criminal mastermind Dr. Fu Manchu (Boris Karloff). 
Fu Manchu intends to use the buried sword and mask 
of Ghengis Khan as symbols to unite the people of 
Asia in a war against the white races. Barton is 
kidnapped and tortured by Fu Manchu to reveal the 
location of the tomb but his daughter Sheila, 
boyfriend Terry and two archaeologists travel to Asia 
and unearth the tomb first, removing the treasures. 

Fu Manchu's men attempt to steal the sword 
and mask but fail, killing one of the archaeologists. 
Then the severed hand of Barton is used to persuade 
Terry to trade the artefacts for his life but unknown 
to Terry the items he delivers to Fu Manchu are fakes 
created by Nayland Smith who has joined the 
expedition. Discovering the deception Fu Manchu 
hands Terry over to his sadistic daughter Fah Lo See 
(Myrna Loy) who lusts after him and has him severely 
whipped. Fu Manchu kills Barton, dumping his corpse 


in front of Sheila and when Nayland Smith tries to 
rescue Terry he too is captured. 

Terry is drugged and turned into an obedient 
slave of Fu Manchu and his daughter. He leads Sheila 
and archaeologist Von Berg into a trap where they 
are taken prisoner by Fu Manchu along with the real 
sword and mask. Sheila manages to break Fah Lo 
See's control over Terry but all are to suffer terrible 
fates - Nayland Smith in a pit of crocodiles, Von Berg 
between walls of moving steel spikes and Terry as a 
permanent slave of Fah Lo See. Sheila is to be sacri¬ 
ficed at a gathering of tribal chiefs where Fu Manchu 
will use the sword and mask to ignite the war. 

Managing to escape, Nayland Smith over¬ 
powers the guards and frees Terry and Von Berg. 
Discovering Fu Manchu's laboratory and electric 
death ray they turn it against him just as he is about 
to kill Sheila in front of a baying crowd. Terry rescues 
Sheila and slays Fu Manchu while Nayland Smith and 
Von Berg use the death ray to kill everyone else. On a 
ship heading home, Nayland Smith drops the sword 
into the sea to prevent anyone misusing it saying 
"there may be other Fu Manchu's in the future." 

The Yellow Peril threat is laid on thick, unlike 
upright Englishmen they skulk in shadows, knife 
people in the back, frequent drug dens and brothels 
and we're left in no doubt what they have in store for 
decent white men. And women. As Fu Manchu exhorts 
his followers "conquerandbreed.....kill the whiteman 
and take his women!" Karloff's Fu Manchu is an evil 
sadist who'll stop at nothing to get what he wants, 
cajoling Barton for the location of the tomb he offers 
him money, women and even his daughter. When that 
fails he has him tied beneath a constantly tolling 
bell, gleefully telling him of the days of suffering to 
come and how he'll end up "unspeakably foul". 

After seeing the ecstatic expression on Fah Lo 
See's face as Terry is being whipped it's obvious that 
if he becomes her obedient slave he'll be expected to 
do more than just serve tea! Her fate at the end is 
left unknown, the film does seem a bit choppy at 
times so it may be that her demise proved too much 
and ended up on the cutting room floor never to be 
seen. That more violent scenes were filmed than 
made it to the final cut is backed up by photos 
showing Fu Manchu about to behead a servant and 
introducing Nayland Smith to his torture devices. A 
bit too much for 1930's audiences perhaps? 

The Mask Of Fu Manchu seems to have joined 
films such as Disney's Song Of The South deemed too 
offensive to be viewed by today's woke audience. 
That's not bad going for a ninety year old. 

















Truth In Advertising? The Manster (1962) 

What are we promised? 

Half human half monster! Two headed terror! A man split in 
two! The laboratory of the damned! Brutalized women! Exploding 
volcanoes! All played out before your startled eyes! 

What do we get? 

A man with a rubber head strapped to his shoulder. A monster 
that looks like a shaggy rug. The smallest volcano in the world. 

Hairy hands. Joke shop teeth. Lots of running. 

"Worthy of the great horror classics of our time." "A ghastly 
elegance that suggests Tennessee Williams!" Americans might have 
been impressed by those quotes from the poster of The Manster 
but they actually refer to the film it was double-billed with, The 
Horror Chamber Of Dr. Faustus. Although this second film sounds like a cheesy shocker it was actually a 
retitling of Georges Franju's masterful and horrific Les Yeaux Sans Visage\Eyes Without A Face while 
The Manster can't even convincingly pull off its main special effect which elicits laughs rather than shudders. 

Filmed in Japan, American reporter Larry Stanford meets with doolally Doctor Suzuki at his volcano 
laboratory who drugs and injects him in the shoulder with a chemical designed to induce evolution. Stanford 
starts to change, becoming nasty and violent and finding scabby skin on his shoulder that first turns into a 
third eye and then a complete second head! Saddled with hairy hands, sharp teeth, unkempt hair and a dodgy 
face he turns into a killer, murdering a Buddhist priest, a woman, a psychiatrist and several policemen. 
Chased down by the police he confronts Suzuki at his lab, kills him and then splits in half, becoming his normal 
self and spawning a shaggy ape creature he manages to push to its death into the volcano. 

For a film that has a man with two heads as its basis you would think they'd go all out to make the 
second bonce convincing but no, Halloween pumpkins are more expressive than what one critic said looked 
like "a carved coconut". It bounces along as Larry runs, and runs (and runs!) over roofs, through cemeteries, 
along roads, up ladders, down ladders pursued at one point by thirty policemen in one big group. You expect 
to hear Benny Hill's YakkitySax music during these scenes! Suzuki's volcanic laboratory, portrayed cunningly 
by a small plaster volcano set back a few yards in the distance brings new meaning to the word 
"unconvincing". Just how Larry manages to split in two without dribbling blood and guts all over the place is a 
mystery, a handy tree manages to spare the viewer the gory details when what looks like Chewbacca's little 
brother squeezes out from one side and a fully intact Larry from the other. But there are some effective 
moments, the tolling of a bell involving the corpse of a policeman and the death of the priest who Larry tries 
to get help from stand out. It's just a shame that laughable second head has to keep spoiling things. 

A lot of films advertise themselves with blurbs like "you'll never forget the horror you see" which in The 
Manster's case is perfectly true, no matter how hard you try. 


Future Hunters (1988) 


Too Hot to Handle (1960) 

In 1960 Fox Studios loaned out blonde bomb¬ 
shell Jayne Mansfield to star in two pictures made in 
England, this was not largesse on their part but a way 
of cutting costs while still fulfilling their contractual 
obligations. One of the films was Too Hot To Handle, 
a sexy mix of strippers and gangsters set in London's 
Soho that proved to be just that for American 
cinemagoers.... too hot to handle. 

Leo Genn is Johnny Solo, owner of the Pink 
Flamingo nightclub and Mansfield is Midnight 
Franklin, his girlfriend and star attraction. Solo is in 
competition with a rival club run by Diamonds Dinelli 
(Sheldon Lawrence) and finds himself the target of 
threats and extortion masterminded by Dinelli. 
Things are made more difficult when he hires under 
age dancer Ponytail (Barbara Windsor in her first 
credited screen role and dubbed with a "gee 
willickers" American accent) and has to pander to a 
rich backer who likes getting rough with the girls. Add 
to the mix an educated foreign stripper with a 
mysterious past, a journalist writing a story about 
the club and trouble amongst the girls backstage and 
things don't look good for the Pink Flamingo. 

Though set in a striptease club it's more an 
exotic dance venue with the girls wearing very little 
as they perform and while there's no overt nudity 
most of the girls wear 'pasties' of various sizes to 
cover their nipples when they dance. Mansfield sings 
two songs and though she plays Franklin as an 
intelligent and loving partner to Solo when she 
performs she's in full on sex-bomb mode, especially 
for the title song. Mansfield's costume for this 
number is completely see-through with strategically 
placed sequins to cover her modesty, or rather they 
would if she kept still but as she jiggles and wiggles 
the sequins often lose the battle. For an African 
native number with subdued lighting it looks like 
they forgot to glue on the pasties and there's very 
little clothing to get wet during a Balinese Rain 
Dance number. It's all quite strong for the time and 
British and American audiences would have been 
shocked if they'd seen it, which alas they didn't. 


The title proved apt, the film was too hot to be 
released by a major film studio who replaced most of 
the dances with alternative takes where the girls 
wear a lot more clothing. Backstage scenes were cut 
or the girls covered up, dances were restaged, a 
catfight amongst the girls was shortened and for one 
number smoke was optically added to reduce the 
visibility of the girls. But Mansfield's title song was a 
different matter; there was no alternate take, 
Mansfield wasn't around for reshoots and it couldn't 
be dropped as it was the title song! 

Unable to call on modern CGI editing of the sort 
that removed Henry Cavill's moustache from 2017's 
Justice League Mansfield's accidental exposures were 
obscured by overlaying a small animated white effect 
over her breasts frame by frame. The drawback was 
this couldn't be done in colour so the whole film was 
reduced to black and white just to cover up those few 
minutes and it was this censored version that was 
released to cinemas instead. But while nipple slips 
were out violence was apparently OK, when Ponytail 
is killed by the sadistic backer the black and white 
version shows this for longer and more graphically, 
and as Ponytail is supposed to be barely sixteen this 
is quite a shocking extra. 

Fortunately the original colour version was 
released uncensored in Germany and while the 
dialogue was dubbed into German Mansfield's two 
songs - including the one with those moving sequins - 
were left untouched. Though Jayne Mansfield will 
always be known as a big-busted Marilyn Monroe 
wannabe her acting here in the more serious parts is 
pretty damn good and her final tearful scene as the 
movie ends shows there was a lot more range to her 
than just pouting and leaning forward. 




In the year 2025 Earth is a blighted nuclear 
wasteland. Lone rebel Matthew scours The Forbidden 
Zone for the fabled Spear of Longinus to use its 
power to time travel and prevent the holocaust from 
happening. Cue a Mad Max-style car chase with guns, 
rockets explosions and tanks before Matthew is 
captured by the evil warlord Zar, escapes from prison, 
kills a load of baddies and finds the head of the spear 
in a temple as Zar and his tanks blow the building to 
pieces. Which is not bad going the first ten minutes! 

Don't invest too much time in Matthew, he gets 
killed a few minutes after travelling back to 1986 and 
handing the spear head to Slade (Robert Patrick) and 
Michelle (Linda Carol) tasking them to find the shaft 
of the spear to prevent Armageddon. Slade is a 
pretty useless scrapper but by the end of the film 
he'll have skills the SAS would reject him for as being 
over-qualified. Here's a quick rundown as to what 
happens to our heroes after meeting Matthew. 

Threatened by baddies. Chased by 
baddies. Baddies car explodes. Travel to Hong Kong. 
Meet Kung Fu friend. Watch Kung Fu friend beat Kung 
Fu Master in fight. Threatened again by baddies. Beat 
up baddies. Get kidnapped by baddies. Discover 
baddies are Nazis. Escape from exploding house. Fly 
helicopter. Jump out of helicopter. Fly plane. Jump 
out of plane into Philippine jungle. Get captured by 
Nazis again. Get attacked by drug gang on horseback. 
Escape from Nazis. Blow up bridge. Discover pygmy 
tribe. Get adopted by pygmies. Infiltrate drug gang. 
Have sword fight. Kill drug gang. Get captured by 
Nazis again. Escape from Nazis. Get captured by lost 
tribe of Amazon women. Defeat undefeatable 
Amazon warrior. Discover shaft of spear. Fight boss 
Nazi. Unite spear. Kill boss Nazi. Start earthquake. 
Amazons die. Pygmies cheer. Earth is safe. 

Robert Patrick was only a couple of years away 
from the big time playing the T-1000 liquid metal 
killer in Terminator 2 and puts in a solid performance 
here, he really earns his pay especially in the last half 
hour. Patrick has no qualms machine-gunning Nazis 
down en masse and bringing the pain to head Nazi 
Fielding (Ed Crick) who's suitably villainous as the 
instigator of the coming apocalypse. Unfortunately 
co-star Linda Carol never made it out of low budget 
land, leaving show business for good in 2000. 

With a bigger budget Future Hunters could 
have given the likes of Romancing The Stone and 
King Solomon's Mines a run for their money. As it 
stands it's a decent cheap actioner that keeps the 
viewer on their toes with abrupt changes in genre, 
throwing in an explosion every few minutes to keep 
things moving along. If you don't expect too much 
then you may come away pleasantly surprised. 

Frankenstein 1970 (1958) 

You have to wonder about the intelligence of 
the people in this movie when Baron Frankenstein 
(Boris Karloff) explains away his purchase of an 
atomic reactor by saying it's to provide electricity to 
run his castle! Poor old Frankenstein has been selling 
off the family treasures in his German home in order 
to fund the usual experiments with cadavers and is 
running a bit short, which is why he's got an American 
television crew staying at his castle making a show 
about the Frankenstein legend. 

Sneaking away to his secret lab in the vaults 
he's got a bandage-wrapped creature all ready to be 
atomic'ed back to life but it's missing some parts. A 
brain comes courtesy of his unwilling butler, the eyes 
from an old friend and while the creature goes on to 
a couple of Americans it seems their body parts 


are decidedly inferior so they end up in the bin. It all 
comes to an end when the creature turns on his 
maker and both die in a cloud of radioactive steam. 

Lacking a hunch-backed helper or glamorous 
assistant Karloff spends large portions of the film 
alone speaking into a tape recorder explaining the 
current medical procedure he's working on and telling 
the history of the Frankenstein lineage and their past 
attempts to create life. This second speech turns out 
to be staged, all part of the TV show being made as is 
the taut atmospheric opening where a girl is stalked 
and strangled in the woods by a monster. But when 
the fake horror turns out to be more scary than the 
rest of the film you know it's in trouble. 

Despite the title it's not actually set in 1970, 
merely a date added to make it sound futuristic and 
while it somehow managed to be filmed in 
Cinemascope it shows off none of the wide vistas that 
process was designed for. Also missing are details of 
the monster, wrapped head to toe in bandages he 
looks more like The Mummy than something stitched 
together from leftovers. You can't help feeeling this 
was a film made by people who didn't care that much, 
just listen to the local police inspector who appears 
to come from the New York Bronx area of Germany! 






























